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"THIS little work, by the brothers Audsley, has 

been received with such approbation in Eng- 
bad and has been acknowledged by leading artists 
and modistes to be so correct, that its reproduction in 
this country cannot fail to extend the domain of good 
taste and a knowledge of harmontous arrangement of 
colors. In this belief the work is submitted to their 


countrywomen, 


C33 
2Z2oor 


lo the Ladies of America, 


This Manual is (without their permission) 


DEDICATED. 


By the PuB.isHers. 


CODOUR IN DR Es. . 


Go, little booke; God send thee good passage, 
And specially let this be thy prayre,- 
Unto then all that thee will read or hear, 
Where thou art wrong, after their-help to call. 
Thee to correct In any part, or all.” 
CHAUCER. 


Part First. 
THE DRESS AND THE COMPLEXION. 


[Tf is not the material worn, but the ju- 

dicious choice of colors, which indi- 
cates the true lady. Beauty is often di- 
minished by an improper selection and 
arrangement of the hues of the dress, 
while an increase of the natural charms 
may always be secured by the artistic ap- 
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plication and grouping of harmonizing 
tints. As nature has withheld from many 
the power of at once selecting such tints, 
we hope in some measure to make up for 
her parsimony by stating with brevity and 
simplicity the maxims which good taste 
Jays down in this respect. 

And first, it is necessary in the choice 
of colors for every lady to consider care- 
fully which best suit her own complex- 
ion. In a general way we divide com- 
plexions into the Blondes and the Brunettes. 
Blondes, again, are either fair or ruddy ; 
and brunettes pal’ or florid. We shall de- 
scribe each of these in turn, and mention 


what colors are the most becoming. age 


PA Te 8 ey We 


The Far Blonde has a delicate white 
skin, light hair, ranging in color from 


golden hue to yellow or orange-brown, 
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and. eyes of gray or light blue... This 
type, in periods of buoyant health, may 
have slight tones of rose on the cheeks, 
and a richer tint on the lips. 

Let us consider what is required to en- 
hance the beauty of this type. In the 
complexion itself rose-color or red is 
wanting. The hair should have a more 
decided hue, or, if its own hue is objec- 
tionable, a change for the better is desir- 
able. All this can be done by the proper 
selection of color in dress. | | 

Of all colors for the dress, Green is most 
tavorable to the Farr Blonde, because it 
imparts to the delicate flesh white of . the 
complexion a tint of red, forming by 
union an agreeable rose-color. | 

Delicate Green is most suitable, being a 
good contrast both to the face and hair, 
especially if the hair be golden, or incline 


toward orange. 
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From this we learn that the most be- 
~ coming colors to associate with green are 
- red, orange, and gold-color. Green and 
gold form a rich harmony. ‘A scarlet is 
more agreeable with green than a crimson- 
red; but if a red inclining to crimson be 
used, orange or gold-color should be added. 

Green may be associated with shades of 
itself, but the combination is not effective 
unless enlivened by other harmontous co- 
lors. | 

A Green bonnet is suitable to the Fair 
Blonde; it may have a small proportion of 
rose-color in its trimmings associated with 
white, and a white feather. Too much 
white, however, with green, produces a 
cold effect, and therefore does not aid the 
fair complexion to the desired degree. 

Orange or gold-color may be substituted 
for pink; so also may red; but neither 


must be placed in juxtaposition with the 
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face. A small proportion of orange ina 
green bonnet is to be recommended when 
the eyes of the wearer are blue. 

A few shades of red, orange, and yel- 
low-green (autumnal tints), when not too 
dark, improve a green bonnet. These 
shades may be introduced in the torm of 
leaves. 

. Dark Green is not so favorable to the 
Fair Blonde as Delicate Green; being so 
dark in comparison with the complexion, 
it neutralizes its own influence—that is, as 
a green it gives its complementary color, 
red, and as a dark color it reduces the 
complexion by decided contrast. All 
dark colors have the latter effect on fair 
complexions. 

Blue is highly favorable to the Favr 
Blonde, as it imparts an orange tint, which 
combines in an agreeable manner with 
the delicate white and flesh tints of the 
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complexion. The Farr Blonde has natu- 
rally traces of orange color on the skin, 
and an intensifying of this natural tint is 
in most cases very pleasing. The blue 
used must be light, and not too positive. 

As blue is the perfect contrast of orange, 
it agrees well with golden or orange- 
brown hair. Thus it is that a blue head- 
iress is so becoming on light hair. To 
give proper value to blue by gaslight, a 
litle white or very pale blue is required 
in juxtaposition. If green be introduced 
in a blue headdress, in the torm of leaves, 
for instance, it should be placed as near 
the face as possible. The most suitable 
blue for the headdress of ladies with very 
tair hair is sky-blue. , 

A Light Ble bonnet, tor the reasons 
civen, is very suitable to the Far Blonde. 
It may be trimmed with white or black, 


~ 


and small portions of yellow, orange, 
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straw-color, or stone-color, but must not 
be ornamented with purple or pink flow- 
ers, for both form harmonies with blue,. 
and are unsuitable to fair complexions. 

A Turquoise Blue bonnet may be trimmed 
with fawn, gray, drab, or nankin. 

The colors particularly to be avoided 
by the Farr Blonde are Yellow, Orange, Red, 
and Purple. The latter may be used in 
its light shades of Le/ac, but is even then 
trying to the complexion, although not 
to an important degree if separated from 
positive juxtaposition by an edging of tulle, 
or similar trimming. 

The injurious influence of lilac is much 
Jessened when associated with its harmo- 
nizing colors, such as cherry, scarlet, light 
crimson, gold, or gold-color. On no ac- 
count must green be coupled with lilac, 
as it forms a positive discord. 

A’ small proportion of light purple is 
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agreeable in a headdress for light hair, 
but must not be placed near the skin. 

Neutral Colors accord well with a fair 
complexion ; when not too dark, they, as 
a rule, give value to the natural complex- 
ion; when dark, they reduce the tone by 
contrast. The best neutrals for the Fair 
Blonde are Gray, Fawn, Slate, Drah, and 
some: shades of Brown. , 

Before we proceed to treat of Black as 
regards its own value with the complex- 
ion, we may remark that, associated in 
trimmings (such as narrow ribbans, braid- 
ed werk, or lace) with any of the above 
colors, it has a tendency to heighten their _ 
effect, especially by gaslight. This is 
caused by the power black has to absorb 
light, particularly artificial light. 

Black, although sad in its effect, and 
the acknowledged garb of mourning, is 


nevertheless highly favorable to a Fair 
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Blonde who has a considerable amount of | 
healthy color, because it increases the rose 
of the complexion. It has a somewhat 
disadvantageous effect on_ pale _ skins, 
bleaching them by powerful contrast. 

No delicate color can be associated with 
black without appearing lighter in tone. 

To remove the gloomy or sombre effect 
of black, colors should be added in trim- 
mings, such as the following: blue, cherry, 
drab, mulberry, or lilac. Cherry and 
lilac should be used very sparingly for fair 
complexions. White is suitable with 
black, but is cold and harsh without some 
color be added. Red must not be used 
with black, as it gives it a rusty tinge. 

A Black bonnet agrees well with a fair 
complexion, and may be ornamented with 
white and rose-color, or with white alone. 


Rose must be kept well away from the 
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skin. White feathers are a great im- 
provement to a black bonnet. 

White is similar in its effects to black; 
it heightens the natural rose of the face 
by contrast, and increases the paleness of 
a pale skin by powerful reflection. 

White 1s suitable to every complexion 
which has an agreeable natural tone, but 
perhaps to none more so than to the Fazr 
Blonde with a healthy color. Small quan- 
tities of bright colors may be added toa 
white dress with pleasing effect, and they 
will not injure the complexion if kept 
low down and well grouped. 

We remarked that white increases the 
paleness of a pale skin; this objectionable 
‘influence may be considerably neutralized 
by a green or blue wreath, brought well - 
towards the face. , 

A White bonnet, when made of semi- 


transparent materials, such as tulle, crape, 
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or aerophane, is suitable to this type, and 
may be ornamented to advantage with 


white and blue flowers. 
gi): > KLDDY BLONDE. 


The Ruddy Blonde has a full-toned com- 
plexion, somewhat inclining to positive 
rose-red or carnation, with dark blue or 
brown eyes and brown hatr. This type 
is much subject to an increase of color in 
times of exercise or excitement. 

The colors described as suitable for the 
Fair Blonde are, generally speaking, suit- 
able for the type now under consideration ; 
but their tones, and in some cases their 
hues, must be altered. 

As a rule, the Ruddy Blonde may use 
more freedom in the selection of colors 
than the Fair Blonde; her complexion, 
not being of so delicate a nature, is less 
sensitive. From the fact that the hair 
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peculiar to this type is the medium _ be- 
tween golden and black, and that the tints 
of the complexion are high and positive, 
‘rich and moderately dark colors 1 in dress 
are to be recommended. 

As in the Fair type, Green is one of the 
best colors for the Ruddy Blond:, but in 
the present instance delicate green is not 

so suitable as Darké Green. When the 
complexion is of a light color, and can 
receive more red without becoming over- 
charged, a rich full-toned green may be 
adopted, such as a grass- or moss-green, 
which, although sufficiently bright to 
yield color to the skin, is not a contrast 
powerful enough to bleach it. 

In proportion as the complexion in- 
creases in color, a green of deeper hue 
must be selected, and progress must be 
made from the positive to the neutral 


hues, such as sage, tea, or olive greens. 
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Deep neutral greens do'not cast much red 
on the complexion, while they both har- 
~monize with and reduce its natural tints. 
_ The simple rule to be observed in the 
case of the Ruddy Blonde is—the paler her 
complexion the brighter must be the 
green of her dress; the rosier it is, the 
deeper and more neutral must the green 
be. 

A Bright Green bonnet is highly suita- 
ble to the Ruddy Blonde whose complexion 
is not overcharged with rose. When 
highly colored, the effect of the green 
should be neutralized by the addition of 
rose, scarlet, orange, or white flowers. 
On the inside of the bonnet, these colored 
flowers should be surrounded with some 
gray or semi-transparent material, to pre- 
vent them from coming in contact with 
the skin. On the outside, it is advisable 


to use several dead-green tints, as autumn 
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leaves, with the flowers, particularly if 
orange and scarlet ones are selected. 
Rose-colored flowers harmonize better 
with bright yellow-green than with deéad- 
green leaves. 

| Biuwe is advantageous to the - Ruddy 
Blonde, eiving the complexion an agree- 
able tint. The orange which blue casts 
upon the skin is not itself perceptible, as 
it unites with the rose and. flesh tints, 
forming a fresh and healthy color. 3 

Blue follows the same rule as green, 
that is, it must be used deeper with com- 
plexions of full color than with those of 
lighter tint. 

The best colors to associate with rich 
blue are orange, salmon, and chocolate. 
Both white and black harmonize well 
with blue. For further information on 
this subject we must refer our readers to 


the following Part on Harmony. 
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A Blue bonnet agrees well with the 
Ruddy Blonde, and may be trimmed with 
black, white, or any of the above colors, 
in small quantities. 

A Blue wreath or headdress suits full- 
toned brown hair well, giving it an in- 
crease of orange, which is one of its con- 
stituents. 

The same colors must be avoided by 
the Ruddy Blonde that are pointed out as 
injurious to the Fazr Blonde. 

Perhaps of all colors the most difficult 
to introduce in dress is Violet, its effect 
upon the complexion being so unsatisfac- 
tory. It causes all skins to appear yellow, 
and none can receive that color without 
at once looking sickly and disagreeable. 

A considerable proportion of yellow is 
required to neutralize violet and reduce 
its powerful effect. 

A FPtolet bonnet, trimmed in front with 
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yellow and some semt-transparent mate- 
rial, may be rendered pleasing. 

As Violet becomes positively lost in 
artificial light, it is totally unsuited to be 
introduced in evening dress. 

Th 1¢ Neutral Colors are generally sutta- 
ble to the Ruddy Blonde. When of me- 
dium intensity, they leave the natural hue 
of the complexion almost uninfluenced ; 
when light, they increase its color ; when 
dark, they reduce it by contrast. The 
most agreeable dark neutrals are russet, 
slate, gray, maroon, and all the hues and 
shades of brown; the most pleasing light 
neutrals are gray, drab, fawn, and stone- 
color. | | | 

The remarks we made respecting White 
and Black, in connection with the former 
type, apply in every. way to them in con- 
nection with the Ruddy B? onde, 
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THE PALE BRUNET Fb. 


The Pale Brunette type has a pale skin, 
perhaps in some instances having a trace 
of sallowness, with dark brown hair, at 
times approaching to black, and eyes of 
a deep brown or brown-black hue. 

The powerful contrast which exists 
between the tint of the complexion and 
the hue of the hair and eyes, shows that 
either light or very dark colors will suit 
the Pale Brunette better than medium 
tints—the light harmonizing with the 
complexion and the dark with the hair 
and eyes. | : 

We thus follow Nature, adopting her 
‘own satisfactory coloring, and sustaining 
her effective contrast. The tints chosen 
as analogous to the complexion remain, 
like it, in contrast with the hue of the 
hair and eyes; those selected as analogous 
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to the latter sustain the contrast with the 
tint of the complexion. 3 

To adopt colors of medium intensity 
between the skin and hair is injurious to 
the Pale Brunette, because they have a 
tendency to reduce the expression, which 
is the greatest charm of the type. 

Biack, analogous to the hue of the hair 
and eyes, is highly favorable to the Pale 
Brunette, contrasting in the most perfect 
manner with the complexion, as well as 
purifying and giving value to its natural 
tints. - 

Almost all the shades of Dark Brown, 
which stand, as far as analogy is con- 
cerned, in the same position in reference 
to the hair as black, are, like it, very sult- 
able: 

Claret, Dark Russet, and Crimson .are 
suitable to this type, but not so much 66 


as black or brown. 
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Dark Blu, Green, or Frolkt may be 
used, but not with complexions having 
the slightest trace of yellow. The nearer 
these colors approach black, the more 
suitable they become; positive, blue, green, 
or purple must be avoided. 

White, analogous to the tint of the skin, 
is very favorable to the Pale Brunette, and 
enhances the richness of the hair and eyes. 
For evening wear nothing surpasses white, 
as it is rendered particularly pleasing by 
the yellow cast it receives from artificial 
light. 

The union of yellow and white is 
agreeable for evening dress, lighting up 
well; but it is dull and poor for day cos- 
tume. | 

Gold-color or Maize is most suitable to 
the Pale Brunette; it forms an agreeable 
contrast to the eyes and hair, deepening 
their tone; and it neutralizes any unplea- 


3 
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sant sallowness which may exist in the 


complexion. 


THe FLORTD BRUNE Te. 


The, most: perfect of all’ the types of 
female beauty is that of which we are 
about ta speak. 

The Florid Brunette has a rich-toned 
skin, inclining in some cases to the olive, 
in others to the copper-colored complex- 
ion, with more or less deep redness about 
the cheeks and lips. The eyes of this 
type are black, the hair a jet or blue black. 

The complexion peculiar to the Floria 
Brunette may be said to consist of a light 
subdued yellow or orange-brown, and the 
portions which display color are more of 
a positive red than a rose color, as in the 

londe types. 

We may observe that in the complex- 


tron of this type tones of yellow, orange, 
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and red predominate, which harmonize 
together by analogy, and with the hair 
and eyes, which are black, by contrast. 
As the FPYorid Brunette displays natu- 
rally an agreeable group of harmonizing 
tints, care must be taken not to weaken — 
the harmony by the use of objectionable 
colors. At the sdme time, it is advisable 
to neutralize any unpleasant tint which 
the complexion may contain, such as too 
much yellow, which has a decided tend- 
ency to give a sallow and unhealthy cast 
to the skin. | 
‘ellow, Maize, and Gold-color suit the 
Florid Brunette, because, while they con- 
trast in a highly favorable manner with 
the hair and eyes, intensifying them by 
the addition of purple, they harmonize 
by analogy with the tints of the complex- 


ion, and neutralize, to a considerable de- 
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gree, any superabundance of yellow they 


~ 


may mse contain. 

When the complexion displays more 
orange than yellow in its tints, an increase 
of red is given to it by the use of yellow 
‘or maize in dress. 

A Yelle bonnet is favorable to this 
type; but, as it approaches near to and 
surrounds the face, it should have a con- 
siderable proportion of its influence neu-— 
tralized; this may be done by the intro- 
duction of violet, purple, or deep blue 
flowers, kept away from contact with the 
skin. These flowers must be used very. 
sparingly. | 

Orange, although it may be said to suit 
Brunettes with more or less positive orange 
in their complexions, is too brilliant and 
gaudy to be used in dress, save in very 
smill proportions. ae 

Red, Scarlet, Bricht Crimson, Mazenta, 
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and all brilliant colors of the like class, 
follow the same rule as orange, suiting 
some complexions containing red, which 
it is advantageous to neutralize, but being 
too bright for general costume. 

A Scarlet headdress 1s particularly suit- 
able to black hair, intensifying it by con- 
trast, and by the addition of a purple hue. 

Dark Red is favorable co complexions 
which have too much natural red, because, 
besides its tendency to neutralize the color 
of the skin, it reduces it by contrast. 

Violet is unsuitable to the Plorid Brunette 
unless its injurious influence be destroyed 
by the addition of yellow. Very dark 
violet is not so objectionable as the positive 
color. | 

A Vuilet bonnet may be rendered very 
pleasing by being trimmed with a quan- 
tity of pale yellow flowers, such as prim- 
roses. The flowers contrast with the 

. 
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violet of the bonnet, and accord well with 
the complexion. 

Most medium-toned Neutrals, such as 
Brown, Slate, and Gray, are unfavorable to 
this type; the very darkest shades of these 
colors, however, are suitable to some full- 
toned complexions. Sz/ver Gray 1s also 
suitable to complexions with a moderate 
amount of color. | 

Black contrasts well with the complex- 
ion of the Florid Brunette, although not so 
perfectly as with that of the previous type. 
It enhances the red by reducing the lighter 
tints of the skin; but it has no power to 
neutralize any objectionable color that may 
exist. | 

A Black bonnet, although not so suit- 
able to the Brunette as to the Blonde, is, 
nevertheless, agreeable iin its: effect: Ie 
may be ornamented with white, red 


> 


crenge, or yellow trimmings, 
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White is more favorable to the Florid 
Brunette than black, and accords well with 
all complexions. A white dress may be 
ornamented to advantage with scarlet, 
orange, or yellow. : 

A White bonnet, which is highly suit- 
able to this type, should have trimmings 
of red, orange, or yellow; red or orange 
is to be preferred, yellow and white hav- 


ing a weak effect by daylight. 


Part Second. 


HARMON YOOP CO hog: 


ie the present part of our Manual we 

intend to make a few remarks relative 
to the grouping of color with color. | 

In costume, nothing is more common 
than to see tints employed together which 
are discordant: for example, purple and 
green. Now, be the dress or bonnet ever 
so well made, and the wearer ever so 
beautiful, the effect of such ignorance will 
be unpleasant in the extreme. 

Every color has its perfect harmony, 
which is called its contrast, and also other 
colors which harmonize with it in differ- 
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ent degrees. When two colors are asso- 
ciated which do not accord, the addition 
of a third may make a harmonious group. 
The same rule hoids good with three or 
more colors. 

There are two kinds of harmony ac- 
knowledged in the grouping of colors, 
namely, the harmony of contrast and the 
harmony of analogy. 

When two colors which are dissimilar 
are associated agreeably, such as blue and 
orange, or lilac and cherry, they form a 
harmony of contrast. And when two dis- 
‘tant tones of one color are associated, such 
as very light and very dark blue, they 
harmonize by contrast. Of course, in the 
latter instance the harmony is neither so 
striking nor so perfect. 

When two colors are grouped which 
are similar to each other in disposition, 


such as orange and scarlet, crimson and 
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crimson-brown, or orange and orange- 
brown, they form a harmony of analogy. 
And if two or more tones of one color be 
associated, closely approximating in inten- 
sity, they harmonize by analogy. 

The harmonies of contrast are more 
effective, although not more important, 
than those of analogy; the former are 
characterized by brilliancy and decision, 
while the fatter are peculiar for their 
; quiet, retiring, and undemonstrative na- 
ture. (In, affairs of dréss both hold equal 
positions; and in arranging colors in cos- 
tume, care must be taken to adopt the 
proper species of harmony. 

The simplest rules to be observed are 
the following: 1st,; When a color is se- 
Jected which is favorable to the complex- 
ion, it is advisable to associate with it tints 
which will harmonize by analogy, because 


the adoption of contrasting colors would 
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diminish its favorable effect. 2d, When 
a color is employed in dress which is in- 
jurious to the complexion, contrasting 
colors must be associated with it, as they 
have the power to neutralize its objection- 
able influence. 

We will take an example illustrative of 
othe, first rule.” Green: suits the ‘blonde, 
and, when worn by her, its associated 
colors should be tones of itself (slightly 
lighter or darker), which will rather en- 
hance than reduce its effect. 

As an example of the second rule, we 
may take violet, which, although unsuit- 
able to brunettes, may be rendered agree- 
able by having tones of yellow or orange 
grouped with it. : 

Colors of similar power which contrast 
with each other mutually intensify each 
other’s brilliancy, as blue and orange, scar- 


letand green. When dark and very light 
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colors are associated, they do not intensity 
each other in the same manner; the dark 
color 1s made to appear deeper, and the 
light to appear lighter, as dark blue and 
straw-color, or any dark color and the 
light tints of the complexion. 

Colers which harmonize with each 
other by analogy reduce each other’s bril- 
liancy to a greater or less degree; as white 
and yellow, blue and purple, black and 
brown. 

In dress it 1s objectionable to associate 
together different hues of one color; for 
mistance, yellow-green and blue-green, or 
crange-brown and purple-brown. Care 
must ‘h-refore be taken in selecting differ- 
eit tores of a color to see that they belong 
to the same scale 

There is another fact we wish to bring 
betore our readers ere we close our re- 


marks on the harmony of color, namely, 
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that tints which accord by daylight may 
appear unharmonious by artificial light, 
and vice versa; thus, purple and orange 
harmonize by day, but are disagreeable 
by gaslight; and white and yellow, which. 
are unsatisfactory by daylight, are suitable 
for evening dress. | 
There are many colors which lose much 
of their brilliancy and hue by gaslight, 
and are therefore unserviceable for even- 
ing costume; of this class we may enu- 
merate al] the shades of purple and lilac, 
and dark blues and greens. Others gain 
brilliancy in artificial light, as orange, 
scarlet, crimson, and the light browns and 
greens. It is advisable that all these cir- 
cumstances should be considered, in the 
selection of colors for morning and even- 
ing costume. 
Our readers will find the following list 
of harmonious groups of service in the 


4 


38 Color in Dress. 


arrangement of colors in dress; we have 
given the most useful as well as the most 


agreeable combinations. 


Blue and gold (or gold-color), a rich harmony. 
Blue and orange, a perfect harmony. 
Blue and crimson harmonize, but imperfectly. 
Blue and pink, a poor harmony. 
Biue and salmon-color, an agreeable harmony. 
Biue and lilac, a weak harmony. 
Blue and drab harmonize. : 
{ue and stone-color harmonize. 
Biue and fawn-color, a weak harmony. 
Blue and white (or gray) harmonize. 
Blue and straw-color harmonize. 
Biue and maize harmonize. 
Biue and chestnut (or chocolate) harmonize. 
Biue and brown, an agreeable harmony. 
Blue and black harmonize. 
3lue, scarict, ard purple (or lilac) harmonize. 
Blue, orange, and black harmonize. 
Blue, orange, and green harmonize. 
Blue, brown, crimson ard gold (or yellow) harmonize. 
Biue, orange, black, and white harmonize. 
Red and gold (or gold-color) harmonize. 


Red and white (or gray) harmonize. 
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Red, orange, and green harmonize. 

Red, yellow (or gold-color), and black harmonize. 
Red, gold-color, black and white harmonize. : 
Scarlet and purple (or lilac) harmonize. 

Scarlet and blue harmonize. 

Scarlet and orange harmonize. 

Scarlet and slate-color harmonize. 

Scarlet, black, and white harmonize. 

Scarlet, blue, and white harmonize. 

Scarlet, blue, and gray harmonize. 

Scarlet, blue, and yellow harmonize. 

Scarlet, blue, black, and yellow harmonize. 
Crimson and gold (or gold-color), a rich harmony. 
Crimson and orange, a rich harmony. 

Crimson and maize harmonize. 

Crimson and purple harmonize... 

Crimson and black, a dull harmony. 

Crimson and drab harmonize. 

Crimson and brown, a dull harmony. 

Yellow and purple, an agreeable harmony. 

Yellow and blue harmonize, but cold. 

Yellow and violet harmonize. 

Yellow and lilac, a weak harmony. 

Yellow and chestnut (or chocolate) harmonize. 
Yellow and brown harmonize. 

Yellow and red harrnonize. 

Yellow and crimson harmonize. 


Yellow and white, a poor harmony. 
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Yellow and black harmonize. 

Yellow, purple, and crimson harmonize. 

Yellow, purple, scarlet, and blue harmonize. 
Green and gold (or gold-color), a rich harmony. 
Green and yellow harmonize. 

Green and orange harmonize. 

Green and scarlet harmonize. 

Green, scarlet, and blue harmonize. 

Green, crimson, blue, and geld (or yellow) harmonize. 
-Orange and chestnut harmonize. | 

Orange and brown, an agreeable harmony. 
Orange, lilac, and crimson harmonize. 

Orange, red, and green harmonize. _ } 

Orange, blue, and crimson harmonize. 

Orange, purple, and scarlet harmonize. 

Orange, blue, scarlet, and purple harmonize. 
Orange, blue, scarlet, and claret harmonize. 
Orange, blue, scarlet, white, and green harmonize. 
Purple and gold (or gold-color), a rich harmony. 
Purple and orange, a rich harmony. 

Purple and maize harmonize. 

Purple and blue harmonize. 

Purple and biack, a heavy harmony. 

Purple and white, a cold harmony. 

Purple, scarlet, and gold-color harmonize. 
Purple, scarlet, and white harmonize. — 

Purple, scarlet, blue, and orange harmonize. 


Purple, scarlet, blue, yellow, and black harmonize. . 
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Lilac and gold (or gold-color) harmonize. 
Lilac and white, a poor harmony. 

Lilac and gray, a poor harmony. -— - 
Lilac and maize harmonize. 

Lilac and cherry, an agreeable harmony. 
Lilac and scarlet harmonize. 


Lilac and crimson harmonize. 


Lilac, scarlet, and white (or black) harmonize. 


Lilac, gold-color, and erimson harmonize. 
Lilac, yellow (or gold), scarlet, and white 
White and gold-color, a poor harmony. 
White and scarlet harmonize. 

White and crimson harmonize. 

White and cherry harmonize. 

White and pink harmonize. 

White and brown harmonize. 

Black and white, a perfect harmony. 
Black and orange, a mch harmony. 

Black and maize harmonize. 

Black and scarlet harmonize. 

Black and lilac harmonize. 

Black and pink harmonize. 

Black and slate-color harmonize. 

Black and brown, a dull harmony. 


Black and drab (or buff) harmonize. 


harmonize. 


Black, white (or yellow), and crimson harmonize. 


Black, orange, blue, and scarlet harmonize. 


* 


4 


Part Third. 


THE BAPRESSION OF COLGE 


EERE isa language of colors. They 
speak to the eye as strains of music 
to the ear, and produce in us_ peculiar 
trains of ideas and sentiments. A witty 
Frenchman says that he noticed quite a 
change in his wife’s conversation when 
he furnished her rooms in crimson in the. 
place of blue. We will briefly mention 
what effect is exerted on the mind by 
each of the primary and secondary colors 
—blue, red, yellow, orange, purple, and 
green. | 
Brug is a cold and retiring color, and 
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its effect upon the mind is of a quiet, 
soothing, yet attractive nature. Goethe 
remarks: “As the high heavens, the far- 
off mountains, look to us clue, soa blue 
superficies seems to recede from us. As 
we would fain pursue an attractive object 
that flees from us, so we like to gaze at 
the blue—not that it urges itself upon us, 
but that it draws us after it.’ It is sym- 
bolica] of divinity, intelligence, sincerity, 
and tenderness. 
ey Long, Pity, let the nations view 
Thy sky-worn robes of fenderest blue.”’ 
oT COLLINs. 
In accordance with the law of contrast, 
blue is most suitable for summer costume, 
being peculiarly a winter color, and by 
nature cold and retiring. | 
Rep is a strong, ostentatious, and warm 


color; and, being so beyond every other, 
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it is therefore the fit symbol of war, pomp, 
and power. 
‘While Mars, descending from his cv7mson car, 
Fans with ferct hands the kindling flames of war.”’ 
HALLER. 
*¢ Thy ambition, 
Yhou sca7/ef sin, robbed this bewailing land 
Of noble Buckingham.” 
SHAKSPEARE. 
From its: bot and hery nature, 10 1 ox 
pressive of anger and the ardent passions. 
‘* Change the complexion of her maid-pale peace 
To scarv/et indignation.’’ 
© Beaufort’s red sparkling eyes blab his heart’s malice.” 
SHAKSPEARE. 


‘« Spreads the red rod of angry pestilence.”’ 


*¢ Celestial zvsy red, Love’s proper hue.’ 


MILTON. 


Of all colors, red and its modified hues 
are most suitable for winter costume. 
The warm, pleasing effect of a scarlet 


cloak on a cold winter day is well known. 
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Yellow is the color nearest approach- 
ing to light, and 1s most advancing anc 
briJliant, either alone or in connection 
with other colurs. As a rule, positive 
yellow should be sparingly used in dress, 
preference being given to its modified 
hues, such as gold-color, maize, and prim- 
rose. Yellow is the common symbol of 


envy and other malignant passions. Shaks- 


peare, alluding to jealousy, says 
she will eee him with yellowness.”? 
«* And Jalousie, 
That wered of ye/w colors a gerlond.’’ | 
CHAUCER.. 
The effect of yellow upon the mind 
is of a bright, gay, gladdening nature, 
owing to its likeness to light, both natural 
and artificial. Yellow is sometimes em- 
ployed to express the richness of autumn, 
and also the season itself, although deeper 
and richer colors are more suitable, as 


russets and browns, 
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‘¢ Two beauteous springs to ye//ow autumn turned.”’ 


SHAKSPEARE. 


© The yellow harvest's countless seed.”’ 
ByRON., 

In dress, yellow is most suitable for 
spring and early summer. | 

ORANGE IS a warm, prominent color, 
and both in nature and art appears to the 
best advantage when in small quantities, 
and associated with its contrasting colors, 
blue and purple. Orange is the medium 
color between red and yellow, being pro- 
duced by a union of both, and is similar 
to them in its properties and expression. 

In dress, orange is most suitable for 
winter or very early spring. 

PurRPLE Is the most retiring of all rich 
colors; it is composed of red and blue, 
but is not their medium color, being 
heevier in its effect than the latter. Pur- 


ple is symbolical of dignity, state, and 
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regal] power; it is a color frequently 
adopted for mourning, and Is expressive 


of gravity, sorrow, and sadness. 


‘« The pale violet’s dejected hue.”’ 


, AKENSIDE, 


‘Shall we build to the purple of pride ?”’ 
; KNOWLES. | 

Purple is suitable for winter, spring, 
and autumn costume. . 

GREEN is a cool, calm, and refreshing 
color. It is composed of blue and yellow, 
and holds a medium station between 
trem. To the human eye there is no 
color so grateful as green, being a tem- 
perate and retiring, as well as a most 
beautiful and cheerful color. 

Green is the peculiar garb of spring. 
Nature displays it at that season alone in 
freshness and vigor. It is the symbol of 


youth, mirth, hope, gladness, tenderness, 
and prosperity. 
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‘While virgin Spring, by Eden’s flood 
Unfolds her tender mantle green.”’ 
Burns. 
‘«The violets now 
That strew the g7cex lap of the new-come spring.” 
SHAKSPEARE. 
‘Phat yon greex boy shall have no sun to ripe 
The bloom, that promiseth a mighty fruit.”’ 
‘« My salad days, 
When I was greex in judgment.” : 
: SHAKSPEARE. 
‘* The green stem grows in stature and in size, 
But only feeds with hope the farmer’s eves.”’ 


DRYDEN, 
Green is most suitable for Jate summer 
or autumn costume, being fresh and 
grateful at a season when Nature arrays 


herself in bright and burning colors. 
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